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CATALOGUE 

OF A 

NUMBER OF ITALIAN 

OIL PAINTINGS 

OHNT CANVASS. 

No. 1. Guardian Angel.— An original picture by Carlo 
Dolci. 


No. 2. Sciiidone’s St. John —From the original in the 
Royal Bourbon Palace at Naples, by Scardino. He rests, 
leaning upon the Cross of Christ for his support; holding 
in his embrace a lamb: emblematic of patience, innocence 
and meekness—Symbolic of Christ, “the Lamb of God, 
who taketh away the sins of the world.” 


No. 3. Christ the Saviour of the World in the midst of 
Cherubim :—He plants and holds in one hand, his Cross 
upon the Globe, while with the other raised to heaven in 
benediction, points the way of life eternal to a world re¬ 
deemed from sin. An original picture, by Francesco 
Mura, di Napoli. 


No. 4. St. Agata (Martyr)—An original picture, by Fran¬ 
cesco, (Pacicco di Rosa,) who was cruelly tortured by 
cutting off her breasts. Here, the Artist has beautifully 
portrayed that lovely meekness, resignation and determin¬ 
ateness under suffering, which none but the sincere and 
devout Christian, aided by heaven, with firm and enthusi¬ 
astic faith resting in Christ, could evince and endure, under 
such trying and agonizing circumstances. The test of her 
faith was severe, but her soul on heaven fixed, scorns to 
yield, and bears her ably and triumphantly out. With 
one hand, she presses her bleeding breasts, as if to stay 
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life’s flowing crimson current, while with the other, she 
twirls the folds of her winding sheet,—shrouding her 
severed paps which stand forth as bleeding monuments of 
her sacred faith and constancy: and firm in the faith she 
has embraced, clings to the cherished hope set forth for 
those who die for the sake of Christ. In him she trusts; 
and heedless of her temporal suffering, looks forward with 
confidence—with that lovely, heavenly forgiving meekness 
and resignation, she calmly meets her fate, to die in Christ, 
with heaven as the surety of her reward. Such is her hope! 
When at last, “her lingering grateful spirit wings its flight 
to heaven. 


No. 5. St. Catiiauine, (Martyr)—An original picture, by 
Francesco,(Pacicco di Rosa)— In this the Artist has so ably 
and beautifully delineated a delicate and lovely female, in 
which the expression of pain is so strongly marked, while 
there is an unmistakable sadness and a forgiving meekness 
evinced in the piteous and patient look of the submissive and 
enduring sufferer. In the margin of the picture, is shown a 
wheel aimed with spikes—an instrument of torture; also a 
swordon which she leans and embraces—emblematic of power 
and victory. Thus, the faith on which she leans and em¬ 
braces, her hopes of heaven rest; and will enable her to 
wield a power, and gain a victory the world can neither 
give nor take away. In Christ is her faith and hope— 
“heaven claims her for its own.” 


No. 6. La Maddalena di Giovanni Francesco Barbieri 
(Guercino)— From the original in the Royal Bourbon 
Museum at Naples, by Scarding. Here, the Artist has 
portrayed with grace and elegance, the delicate figure 
of a beautiful female weeping over a crown of thorns, with 
which the Saviour was crowned, when led to his crucifixion. 
With down-cast eyes, half closed, she sits resting her cheek 
upon her hand—her arm on holy writ: with garments rent, 
and hair disheveled, falling gracefully over a neck of ex¬ 
quisite mould and beauty—she weeps with deep and mel¬ 
ancholy concern : bathing with tears of reverential love and 
devotion, shed from the fount of the heart, the clotted 
thorny wreath, that crowned and pierced the Saviour’s 
sacred head. 
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No. 7. La Maddalena d’Albano— From the original in the 
Royal Bourbon Museum, at Naples, by Giuseppe Bot- 
tazzo. In this picture, the Artist has set forth and por¬ 
trayed with melancholy, yet pleasing effect, the subject for 
contemplation. Here, is Magdalene with her hands locked 
over a skull, and directing her eyes to heaven, contemplates 
death and immortality. 


No. 8 . St. John the Baptist m Bernadino Luini, which he 
painted from the daughter of his master, (Leonardo da 
Vinci,) and called it St. John. Painted from the original 
in the Royal Bourbon Museum, Naples, by Scardino. 
He is represented with the Cross of Christ in his embrace 
—“the foundation of sinner’s hope,” while he points to the 
words so pleasing to the Christian—“Ecce Agnus Dei.”— 

No. 9. St. Irene (Queen of Martyrs)—An original picture, 
by Luca Giordano. In this picture, the Artist has por¬ 
trayed with beautiful and solemn effect, his subject in the 
act of dying. . Thus while she endeavors in her agony to 
extract the arrow which has deeply pierced her breast, 
looks to heaven for relief, and welcomes death as her bene¬ 
factor, in ending her suffering. She looks to God—her 
faith is in Christ—on him she rests her hope of heaven, 
and a glorious immortality. 


No. 10. St. Peter weeping after denying tpe Saviour 
—An original picture, by Salvator Rosa. 

N<>. v ll. La Madonna di Rafaello Sanzio d’Urbino, by 
Carlo Provisiero di Napoli. 


No. 12. Flora di Cristina. 


No. 13. Fidelity, by Scardino. 


No. 14. Innocence, by Scardino. 
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Dans le mois de Juillet passe, il a dtc commis un vol dans le Musde Royal Neerlandais 
d Antiques a Leide: d’un collier, de six bag ms , et do quelques amnlettes de la Section des 
Monuments Egyptiens; les bagues et les anaulettes lixees sur des cartons, le tout expose sous ' 

des montres fermds. Ces objets, sont mentionnds dans le catalogue ou la Description raisonnee 

des monuments Egyptiensdu Musee , Leide 1840, sous les marques suivantes: 

(i. 112. Collier forme de boutons de tleurs de lotus en terre emaillee, et de grains en 

agate, allernes. Dans le milieu une grande piece d’agate. 

C, 130. Or. Hague ayant sur le chaton 1’image de la deesse Souan ou Seben, So wan, 

I’llithya des Grecs, avec le sceptre a tete de coucoupba, et la tete surmontee de la 
partie superieure du pschent. 

G. 102. Or. Bague portant au cbaton 1’image d’un bippopotame (dresse.) 

G. 234-. Or. Bague avec chaton ou scarabde mobile, portant au chaton une inscription 
hieroglyphique. 1 

G. 205. Or. Bague avec chaton carre. 

G. 294-. Or Bague a trois anneaux, ornes des bustes de Jupiter-Sdrapis, de Harpocrate 
et d Isis. 1 

G. 290 Or. Anneau forme par une spirale, dont les deux extremites sont terminees par des 
bustes de deesses. 1 

G. 423. Terre emaillee. Une des anaulettes de forme ovale, ou ronde, la plupart avec signes 
‘'’fogJyplnques, images d’animaux, d’hommes etc. sur le dessus en sur la faceplate 

(i. 450 Cnstal (ou agate 1 !) Amulette de forme ovale, offrant en creux la figure d’un griffon 
(Travail Grec?) & 

(.. 000—012. Terre emaillee ( (?) marbre (?) jaspe vert. (?) ) Amulettes en forme carree ou' 
de pai'allelogramme. 

Les objets mer.tionnes sous les nn. 112, 130, 162, 234, 265, 450, ont etc saisis, et mis 
a la disposition du Musee. 

Des deux bagues, n. 294 et 290, de I’amulette 423 et des amulettes 606—612 quo nous 
reproduisons ici, les traces ne sont pas encore decouvertes. 



G.294. G.296 


.le prends la liborte de vous informer du fait. II est possible quo l’acquisition d’un ou de 
plusicurs de ces objets voles fut proposee pour un Musee public ou une collection parliculiere. • 
Dans ce cas j’ose vous prier de m’en informer et de prendre en attendant les mesures neces- 
saires, pour quo le Musee con fid a ma direction obtienne la chance de rentrer en possession 
de ces objets precieux. 

Veuillez Monsieur, agrecr I’expression de ma consideration tres dislinguee. 


Le 


0 

Directeur du Musee Royal Neerlandais 
d' Antiquites d Leide, 

C. LEEMANS. 


Leide, ce Septembre 1877. 





